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ahove Shane Fero demonstroting lompwaorking in Louisville, KY, 2003

wer: The Gold-Winged Blackbird, 2008

Aagmeworked glass and fused gold leal, ood-efched, 4.£3 X 0./3 X 4

woosite: The Fire Lark (detail), 2008, Rameworked gioss, ocid-etched, 4.75 x 7.23
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This project is made possible in part by grants from
the Alabama State Council on the Arts and
the National Endowment for the Arls,

and through the generous support of

The Women's Guild of the Huntsville Museum of Art
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creates spirited works borne of
imagination and fire, utilizing the age-old glass-
making technique of lampworking, which
involves the heating and shaping of glass tubes
and rods over an open flame. While formerly
relegated to the science lab and novelty gift
trade, lampworking has evolved into a fine art
medium in Fero’s skilled hands. His engaging
birds and anthropomerphic sculptural figures
are dynamic and fluid, suggesting active
psychological states and emphasizing expres-
sionistic details of unexpected color. Fero is
also a skilled painter, printmaker, and mixed
media artist who communicates deeply felt
metaphysical themes in a lighthearted manner.
“| choose to integrate humor and other
thought-provoking devices into my works,”
notes the artist. “My work could be described
as colorful, serious fun!”

A veteran of the medium of glass for nearly 40
years, Fero presently works from a studio near
the Penland School of Crafts in the picturesque
mountains of western North Carolina. It was
there that | recently spoke with the artist as we
reviewed and finalized works for this exhibition.
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Peter Baldaia: How did you become interested in glass,
and lampwaorking in particular?

Shane Fero: I've been fascinated with lampworking, or
flameworking as it's also known, since | was a kid. | think

| first saw it demonstrated at Wisconsin Dells. When | was
thirteen, my family moved from Chicago to Winter Haven,
Flarida, the home of Cypress Gardens. Close by was The
Amazing Howell's Glassblowing Shop. | reqularly rode my
bike there to watch Bob Howell wark,

PB: Were these places producing things like unicorns
and swans—the kitschy souvenirs often associated with
lampworking?

5F: Yes, tchotchkes for the most part. Bul Bob Howell
made vases and pitchers, and usually bought the shop
trinkets from others. A year or so later, Bob sold the
business to a husband and wife team ol llameworkers,
ey and Lee Coker, whose son | became friends with. By
the age of fifteen, | was assisting in the studio after school
and on weekends, leamning flamewarking. Through my
association with the Cokers, | got to know most of the
older generation of flameworkers, because they eventually
all came through Cypress Gardens.

PB: Was there an informal network of them?

5F: Yes, mostly working the attraction and carnival circuit
along the East Coast. The Cokers ended up selling the busi-
ness to one of their students, Roger Smith, with whom |
apprenticed through the rest of high school and community
college. In 1974, | moved to upstate New York to rejoin
the Cokers at Santa's Warkshop in the Adirondacks, working
part-time and summers as a glassblowing elf while studying
philosophy and anthropology at Plattsburg State University.
But | wasn't really into making things iike laced wishing
wells and pianos—I was a bit of a rebel.

el (left to righi)
Bird Spirit Vessel 2 ond 3, 2008

flameworked giass, ooid-efched, 7.5 x 2.5 x 2.5 inchey each







PB: What did these artists typically make?

SF: Many things. In Murano, they made scientific
instruments that might be shaped fike fanciful animals—
a true Renaissance fusion of art and science. In Germany,
monks set up glass houses in villages like Lauscha to make
folk pieces in the form of stags, forest birds and dogs.
The town of Mevers, France, became very well known for
production of figurines of peaple, farm animals, and
religious reliquaries,

PB: Does flameworking require a special type of glass
that melts more easily than glass that is hot worked?

5F: Mo, you can heat any type of glass in flameworking,
provided you have the right temperature. Borosilicate
glass, which most people know as Pyrex, requires a higher
temperature to melt than soft glass, but a flame torch can
get as hot as 3000 degrees, which is much hatter than a
typical glass furnace.

PB: | see many glass tubes and rods here in your studio,

SF: Flameworking involves the manipulation of either
glass tubes or rods, or a combination of both. | use rods
far my sculptural work, like the figurative pieces. The way
| use them is like welding and line drawing at the same
time. | take a rod and heat it in a torch until it flows, as
in welding, and then "draw” with L

PB: Your figurative sculptures, with their exaggerated
forms and anthropomorphic themes, are a signature
aspect of your work. How did they evolve?

SF: When | was a teenager | was interested in mythology,
and fascinated by Salvador Dali's works—1 loved his
surrealistic distortion. My sculptures combine these twao
interests, and developed in large part through dream
states. One night | had a dream in which | visited the
studio of a former colleague, and saw these wonderful
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SE! Shortly after 9/11, | was invited to exhibit in a multi-
media gallery show called For the Birds. | wanted to create
something that would be engaging and saleable, so |
made six birds. For me, the bird symbolized freedom and
spirituality, which | hoped might uplift the general feefing
of malaise at the time. Well, the birds sold instantly, and
the gallery called and said, "Make maore!® | really enjoy
creating them, because there's no fimit to what | can do.
They've continued to develop in complexity and size,
Now many people know me as the “Bird Man."

'8 They're very appealing, and particularly effective in
groups, accompanied by other objects like eggs and
berries. Do you make these as well?

5F: Of course. I've enjoyed taking the birds in different
directions with the additional elements. While traveling in
Auistralia in 2005, | found & wondesrful bird book illustrating
the eqgs of each bird at the bottom of the pages, and
thought, "why aren't | making eggs to go along with
them?" So | began blowing them, as well as giant blue-
berries, cherries and ather fruits to accompany the birds.
| like having fun with the work—it doesn't always have
to be so serious.

PE: How do you make the birds?

5F: They're partly blown and partly solid, so | use both
tubes and rods Lo creale them. | begin with a clear tube,
which | heat over the flame and roll in colored glass
powders, Then | apply colored glass shards and filaments
until the desired compasition is achieved. If all goes well, it
takes about an hour to create the body, Then | add the feet,

anneal the piece, and acid etch the surface. The etching
creates a matl surface that emphasizes the sculptural
aspect of the work, because the viewer is fess distracied
by the reflective qualities of the glass. | usumlly have a
design in mind before | begin, but there’s always an
aspect of serendipity that keeps it interesting.

P8 You also recently began making large blown vessels
with stoppers comprised of flameworked birds perched
on branches with flowers. Are you blowing these vessels
in addition to creating the flameworked elements?

5F: Because of their size | can't make them by myself. |
usually work with another person, a gaffer, who will typically
blow and form the glass while | add color through llame-
working. | don't have a hot glass setup here, so | make
them al someone else’s studio or on location when I'm
teaching. The stoppers are flamewaorked In my studio. | like
the idea of combining traditional flamewarking techniques
with the hot glass process. Years ago not many people
were interested in working this way. Today it's become
mare common since artists like William Maorris began
working glass with huge torches —which is essentially
flameworking on an extreme wale.

PE: 's interesting to me that you've gravitated 10 an
alchemical, transformative medium like glass to express
your ideas, It seems a perfect fil

S5F: You're right. The fluidity of glass closely parallels my
intellectual interests and aesthetic passions. When I'm
working, I'm never bored.










Biography

Born 1953, Chicago, lllinois
Lives in Penland, Morth Caralina

Education

1991 German Lampworking with Kurt Wallstab,
Pilchuck Glass School, Stanwood, WA

1989  Glass Sculpting and Casting Technigues with
Paul Marioni, Penland School of Crafts,
Penland, NC

1988  Advanced Lampworking with Frederick
Birkhill/Hat Glass Technigues with
Stephen Dee Edwards, Penland School
of Crafts, Penland, NC

1974-77 Apprenticeship with |erry and Lee Coker,
Lake Placid, NY

1974-76 Philosophy Major, Plattsburgh State
University, Plattsburgh, NY

1971-74 Philosophy/Anthropology Major, Polk
Community College, Winter Haven, FL

1968-74 Apprenticeship with Roger Smith,
Winter Haven, FL

Recent Solo Exhibitions

2008 Encounters: Shane Fero, Huntsville Museum
of Art, Huntsville, AL
Shane Fero, Georgia College & State
University, Milledgeville, GA
2007 Shane Fero, Marta Hewett Gallery,
Cincinnati, OH
2005  Shane Fero and His Aviary, Vespermann
Gallery, Atlanta, GA
Shane Fero; Birds of the Flame, Philabaum
Glass Gallery, Tucson, AZ
2004 Featured Artist, Vetri International Glass,
Seattle, WA
Shane Fero: The Bird Show, Blue Spiral 1,
Asheville, NC

Recent Group Exhibitions

2007 The Art of Glass: From Gallé to Chihuly,
The Mewark Museum, Mewark, NJ
Pursuing Excellence: Studio Craft
Movement, Western North Carolina,
Blue Spiral 1, Asheville, NC (traveled)
2006 Two-Person Show with Alison Ruzsa,
Hawk Galleries, Columbus, OH
2005  Frogile Nature, Habatat Galleries,
Royal Oak, Ml
2004 Men of Fire: International Exhibition of
Flameworking Curated by Shane Fero,
Tobin-Hewett Callery, Louisville, KY
The Nature of Craft and the Penland
Experience, Mint Museum of
Craft + Design, Charlotte, NC
20th Anniversary Show, Vespermann
Gallery, Atlanta, GA
2003 Shone Fero/Dante Marioni, Tobin-Hewett
Gallery, Louisville, KY
The Electric Goblet: International Glass
Artists Curated by Shane Fero, Sandy
Carson Gallery, Denver, CO (traveled)
The Glass Vessel: An International
Invitational, Kentucky Museum of Art
and Craft, Louisville, KY
Two-Person Show with Christine Barney,
The Glass Gallery, Bethesda, MD

Museum Collections

Asheville Art Museum, Asheville, NC
Castellani Art Museurn, Niagara University, NY
Glasmuseum, Ebeltoft, Denmark
Hickory Museum of Art, Hickory, NC
Huntsville Museum of Art, Huntsville, AL
lzu-Kogen Tombodama Museum,
Ito City, Japan
Kabe Lampwork Glass Museum, Kobe, Japan
Mabile Museum of Art, Mobile, AL
Museumn fur Glaskunst Lauscha,
Lauscha, Germany
Museum of American Glass, Whealon Village,
Millville, M|
Museum of Art & Design, New York, NY
Mew Orfeans Museum of Art, New Orleans, LA
Niifima Contemparary Glass Museum,
Niijima, fapan
Pilchuck Glass School, Stanwood, WA
Rocklord Art Museum, Rockford, IL

For further information, visit www.shanefero.net
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