
   A CONVERSATION WITH ROBERT W. HINDS

This interview was conducted by Lawrence Matthews in May 2008. 

I recently visited the home and studio of sculptor Rob Hinds here in Santa Fe. At 
age 82 Rob is vigorous (perhaps in part because he used to be a competitive 
weightlifter) and extremely prolific. Before we sat down for this interview he 
showed me hundreds of his finished bronzes and wax maquettes. Here’s what he 
had to say about his work, his inspirations and his plans for the future:

LM: You began your artistic career as an illustrator. How did you become interested in 
sculpture?

RH: Well I had to have models for the illustrations and so I made my own. If I needed a 
cowboy I made him out of clay and drew from that.

LM: Then you gradually stopped doing illustration?

RH: I suddenly stopped – I went to Europe and never came back.

LM: Well, we’re glad to have you here in Santa Fe now. Was there something about 
Europe that inspired you?

RH: I got a chance to see what I’d never seen before. All the art in places like Rome and 
Venice.

LM: Did you live in Italy?

RH: No, I used to go there and have my work cast but I lived in Spain, on the Costa del 
Sol.

LM: Who were some of the influences on your work?

RH: Well, you go through a growth period as you see different forms of art. I remember 
when I was an illustrator, for instance, I liked Thomas Hart Benton.

LM: Some people have said they’ve noticed modernist influences on your work, 
specifically Rene Magritte. Like in the series you did of men in bowler hats.

RH: That’s probably where that series came from. Also, I’ve always wanted my own 
derby but I’ve never had one.

LM: In some of the work there’s a surrealist feeling.

RH: That’s just the way I personally look at things. I think that way, and I have to 

  



consciously tone down that influence in my work so its not overpowering.

LM: You create both large and small sculpture. What’s the major difference working on 
small pieces as opposed to large pieces?

RH: I do the small pieces in order to see what they might look like larger. Also, I have so 
many ideas that I want to get them sketched out as it were. Working small allows me to 
do that. The problem is I’ve done so many small pieces they are everywhere – all over 
my studio.

LM: Was it difficult to begin sculpting?

RH: Sculpture always seemed out of reach at first.

LM: Why do you say that?

RH: Well it is impractical, especially if you want to eat.

LM: Is that because there is generally a smaller audience that appreciates sculpture?

RH: A lot of people just don’t understand sculpture.

LM: Obviously you overcame your initial concerns about becoming a sculptor.

RH: Well I drew and painted for years but I was never satisfied with it. I wanted to get 
on the “other side” of the work. I saw all of the “flat” art I made in 3 dimensions. It 
became a compulsion to turn those paintings and drawings into sculpture. I still wake 
up at night and I’m already at work, I can’t get back to sleep. I’m so into it I can’t 
separate myself from it.

LM: Are there some themes that you keep showing up in your work?

RH: Survival. Keep your sanity and survive. Just look at the world and what man is 
doing to himself. I sometimes think when this planet goes kaput all my work is going 
with it – it will be buried in the ruble. But it’s interesting, like in Europe, in the ruins, 
the thing that survives is art.

LM: Aside from the fact that art its what you do and you have devoted a major part of 
your life to it, why do think art is important?

RH: Art is all that survives, its like writing my name, saying I was here. But I’m not 
doing it for anyone else. I’m doing it because I have to do it. I’m glad if someone else 
likes it but I couldn’t get away from it if I tried.

  



LM: When you look at other artists’ work…

RH: I don’t!

LM: You don’t want to be influenced?

RH: Exactly. Also, I spent a lot of years looking at art but now I’m too busy working on 
my own ideas.

LM: What’s a working day like for you?

RH: I work all the time. I have more ideas than I can ever produce so I am literally 
always in the studio. When my wife and I go out I’m always looking at my watch and 
wondering when I can get back. To make art you have to be devoted to your work.

To see Rob Hinds sculpture click here.

  

http://www.deloneynewkirk.com/Artist-Detail.cfm?ArtistsID=69
http://www.deloneynewkirk.com/Artist-Detail.cfm?ArtistsID=69

